"Tabrizis in shiraz are worTh less Than a dog:" saʿdī and humām, a lyrical encounTer1 domenico ingenito humām al-dīn b. ʿalāʾ Tabrīzī (d. 714/1314-5) was one of the most famous poets of his time and enjoyed the political and cultural protection of the powerful Juvaynī family until the last days of its abrupt and painful decline.2 he spent most of his life in Tabriz, where he founded a monastery and, after the death of the Juvaynīs, he praised many of the il khanid rulers who had recently converted to islam.3 in many hagiographic accounts humām has been associated with saʿdī's literary persona and, later on, was even named "the saʿdī of azerbaijan"4 just as Ḥasan dihlavī was named "the saʿdī of india" by Żiyā al-dīn baranī, one of the historians of the delhi sultanate.5
1 i wish to thank anne roberts and edmund herzig for the meticulous feedback they have consistently and so kindly given me. without their support and without the unequalled and impeccable editing efforts of Judith Pfeiffer, this article would have never reached its final shape.
2 ʿalāʾ al-dīn ʿaṭā malik, the author of the Tārīkh-i Jahāngushā and governor of baghdad for 24 years, died in 681/1283, followed by his brother shams al-dīn, abaqa Khān's influential ṣāḥib-dīvān, "whose role under the īl-Khāns may be compared [. . .] with that of nīẓām al-mulk under the saljuqs." The latter was murdered on 4 shaʿbān 683/16 october 1284. John andrew boyle, "dynastic and Political history of the il-Khāns," The Cambridge History of Iran, Vol. 5 (1968) : 369. shams al-dīn's son, rashīd al-dīn hārūn, patron of the arts, poet, musician and calligrapher himself, was executed in Jumādā ii 658/ July-august 1286; see hashem rajabzade, "Jovayni Family," Encyclopaedia Iranica 15 (2009) section of which, under the title of "the poetic interactions [muʿāriḍāt] between the shaykh saʿdī and mawlānā humām al-dīn" (ff. 90a-114b) contains 49 ghazals by humām patterned on the same formal scheme (metre, rhyme and radīf ) of an equal number of ghazals by saʿdī. This document proves that the two poets were engaged in a dense process of poetic exchange that allowed the younger of the two, humām, to broadcast saʿdī's style throughout the 14th century. Furthermore, while humām imitates poets like ʿaṭṭār and anvarī on no more than five or six occasions, two-thirds of his ghazals are hypertextual replies ( javāb) to saʿdī.7 in two of the manuscripts containing humām's dīvān a ghazal by saʿdī was inserted by mistake by copyists [i] .8 according to r. ʿīvaḍī, this confusion attests to the many similarities shared by the two authors in terms of style and imagery, which makes it difficult in some cases to discern whether a text belongs to one or to the other.9 The most remarkable verse of this wandering ghazal says that ii in the assembly where the beautiful boys [shāhidān]10 of the two worlds convene i will keep my gaze on you; i will be the servant of your face.11
another verse attributed to both poets (but in this case it is a bayt by humām accidentally embedded into one of saʿdī's ghazals) presents a thematic similarity with the previous line:
